
  
 
 

  

An Icon Re-examined PRESS RELEASE: immediate release 

Award-winning writer Martin Foreman revisits Death in Venice 

 

An old man on a deck-chair on the Venice Lido watches a teenage boy playing with his friends. Dirk 

Bogarde as Aschenbach and Bjorn Andresen as Tadzio provided one of the most memorable images 

in twentieth-century cinema in Luchino Visconti’s 1971 adaptation of Thomas Mann’s novella Death 

in Venice.  

 

The classic story of one man’s obsession with beauty, represented by the blond long-haired youth, 

has been retold in many formats. Benjamin Britten’s opera has just been revived by English National 

Opera. and John Neumeier created a ballet inspired by the story for the Hamburg Ballet in 2003. Each 

time, however, the focus has been on Aschenbach, leaving Tadzio as no more than an enigma. 

 

“I’ve long felt that the boy deserved as much attention as the man,” says playwright Martin Foreman. 

“After all, although the two characters never speak, Tadzio is fully aware of Aschenbach’s obsession. 

He’s fourteen years old, on the cusp of manhood, aware of everything going on around him. The old 

man’s presence, his constant watching, must have made a deep impression.” 

 

In the title story of Martin’s 1993 collection A Sense of Loss, Tadzio gives his version of the events 

that fateful summer  In 2012 Martin adapted the narrative as a one-man play in the annual Solo 

Festival in Camden, with Christopher Annus as Tadzio in late middle-age. For that and three other 

plays, Martin won the Festival’s New Writing Award.  

 

Now Martin has rewritten the play as Tadzio Speaks . . . , with Christopher Peacock in the title role. 

The basic premise is the same – the older Tadzio remembering Aschenbach – but now the audience 

learns how Aschenbach’s obsession affected Tadzio’s later life. 

 

“It’s a fascinating subject,” Martin goes on. “Because Tadzio is silent, we can each project our own 

thoughts and longings on to him. For many, he’s a gay icon. For others, he is the abstract symbol of 

beauty. I have tried to create a fully rounded character while leaving open the question of his 

sexuality – and the key point I am trying to make is that without Aschenbach, Tadzio’s life might have 

been very different.” 

  

The author of two novels, two short story collections and several non-fiction works on gender and 

sexuality, Martin has only recently turned to the theatre. “I’ve just spent two years acting, appearing  
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in several plays and films,” he says. “I enjoy it – I even got good reviews – but I think my talents are 

more suited to behind the scenes.” Last month a six-week critically acclaimed run of Martin’s 

Californian Lives ended at the King’s Head Theatre in Islington and there are plans for another 

production of his towards the end of this year. 

 

As well as writing, Martin is directing Tadzio Speaks . . . , with Christopher Peacock in the title role. 

Christopher is a well-known face in the capital, having spent many years as a roving reporter for ITV’s 

London Tonight, until he gave up that career in 2008 to become a full-time actor.  

 

Tadzio Speaks . . . forms part of the annual Solo Festival at the Lord Stanley Theatre in Camden, 

which brings together solo acts in comedy and drama every July. 

 

Tadzio Speaks . . .  

Lord Stanley Theatre, 51 Camden Park Road, London NW1 9BH  

6 / 7 / 13 / 14 / 20 / 21 July (times vary) 

Tickets (£8) from: www.tadziospeaks.co.uk/tickets.htm /  0798 965 5482 

 

To interview Martin Foreman, call: 0798 965 5482 

To interview Christopher Peacock. call: 0785 548 4744 

Press tickets available: info@arberyproductions.co.uk / 0798 965 5482  

Pictures downloadable from www.tadziospeaks.co.uk/gallery.htm 

 

 
 

Martin Foreman 


